7  APR  1928 


DEC  .19  1U34 
1934 

MAR  27  1937 

DUE 

AUG  121951  . 


CONPOScD  BY 

Acting  Professor  of  Musical  Theory,;  Yale  University 


PUBLISHERS 
1440  BROADWAY  NEWYORK  CITY. 


WORDS  AND  MUSIC 

KLAW  &  ERLANGER'S 


PRODUCTION  OF 


o. 


2 


GEN.  LEW  WALLACE'S 

Ben-Hur 

BY 

EDGAR  5TILLMAN  KELLEY 

ACTING  PROFESSOR  OF  MUSICAL  THEORY 
YALE  UNIVERSITY 
EDITED  BY 

CHARLES  FELEKY 

"'PnceJl.SO 

TOWERS  Zi.  CUR  RAN 

j      '  P-USUShXRS  .'  :     .  r 
'''  '   1 44  d  i3  R  DA  □  WAY  "  " 
NEWYORK 

COPYRIGHTED  TDWER5JCURRAN. 
ENGLISH  COPYRIGHT  AND  PERFORMING  RIGHTS  RE5ERVED  AND  SECURED. 


0„o 


JUL  12  7924 
CONTENTS. 


Prelude. 


The  Prophecy.         .         ..              .              .  J 

The  Approach  of  the  Magi.              -              .              .  6 

The  Star  in  the  East.              .              .              .  .9 

Act  I. 

Ben  Hur             (Enters.)              ...  11 

Act  II. 

Interior  of  Roman  Galley    "Astraea'.'      .              .  .12 

Act  III. 

Grove  of  Daphne.            ....  19 

Spinning  of  Arachne.             .              .               .  .43 

Act  IV. 

The  Forest  of  Palms.      ....  57 

Song  of  Iras.          .                             .              .  .61 

Act  V 

At  the  Circus  in  Antioch.              .               .            .  .  60 

Act  VI. 

The  Fall  of  Iras.    .               .              .              .  .68 

The  Vale  of  Hinnom.       ....  69 

On  the  Mount  of  Olives.        .               .              .  .70 


Ben-  Hut." 

Prelude. 


I.  The  Prophecy,    edgar  stillman  kelley. 

Op.  17. 


Lento  maestoso.  A 

A  - 


Piano. 


w 

v    v  v 


r 


* — * 


 — 

■44 

;  * 

'  _  < 

) 

^=1 

htr 

-#  

V 
a 

N 

m 

-0 — 

r.  ■ 



 « 

i 

 i 

\ 

-:  • 

V 

— v — 

A 
• 

a  1? 

■#■ 

V 

• 

• 

#■ 

I* 

 « 

• 

— * 

-•  

5 


i 


«  i 


"  v    T  v 


33 


A 


P 


It  \t 


V    v  V 

1 


1 


3EiE 


2 


f  -t 


± 


f 


accel. 

■ 

p  p  p 

P'p  P 

-f-p — p 

—  1 

V  V 

h-J — 

V 

-■=•-■ 

t  • — 

^  _. 

— *  

if  K  N 
My?;? 

< 

 jhH-s- 

p 

j  *     <  •>■• 

■0 
-a 

• 

■ 

— « 
• 

 « 

*  i 

8< 

a  tempo 
— 


! 


ttj 


21 


Copyright,  1902,  by  Towers  &  Cttrran. 
English  Copyright  <i  Performing   Rights  Seccured  (£  Reserved. 


cresc.   _.  /'    — 


saw   con    -     cern  -  -    ing     Ju   -    dan  and    Je  -  ru   -  -  sa- 


in the  drama  this  chorus  is  sung  behind  the  scenes.  In  small  choirs  the  opening  measures  may  be  sung  by  a 
single  voice.  The  whole  number  can  be  sung  by  2  or  3  voices/similar  or  mixed,)in  unison  and  octaves. 
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III.  The  Star  in  the  East. 
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Moderato  maestoso. 

The  star  begins  to  rise  and  grows  in  intensity  until  the  end  of  the  scene. 
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Allegro  con  fuoco. 

c)  Ben-Hur:  "Oh,  Lord,  in  the  hour  of  thy  vengeance  mine  be  the  hand  to  put  it  upon  him!" 
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Act  II. 

Moderato  molto. 
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(Exeunt  Revelers) 
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Enter  Ben  Hurand  Malluch. 
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(Enter  procession  of  revellers,  singing  and  dancing.) 
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Allegro  con  brio. 
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Meno  mosso. 


Pantomime  (Eros  and  the  Maiden) 
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assemblage  moves  toward  the  Temple 
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Dialogue. 
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A  few  1st  Basses  and  Tenors. 
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Chorus  and  Dance. 
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Allegro  con  moto. 
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